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MADE IN AUSTRIA 

MEADE “LUX” LEWIS 
Alternate Takes, Live Performances, Soundies, etc. 

(1939 to late 1940s) 

1. Introduction/ 
2. Honky Tonk Train Blues Camel Caravan broadcast 
3. Introduction/ 
4. Roll ’Em Camel Caravan broadcast 
5. Profoundly Blue No. 2 R3461-2 
6. Introduction/ 
7. Yancey Special Command Performance No. 14 
8. Spirit Of Boogie Woogie Soundie 8103 
9- Honky Tonk Train Blues Jubilee No. 41 

10. V-Disc Stomp (Part One) VP383-V-Disc unissued 
11. V-Disc Stomp (Part Two) VP383-V-Disc unissued 
12. Untitled Phrases cartoon soundtrack 
13. Roll ’Em Soundie 16008 
14. Boogie Woogie Soundie 16308 
15. Low Down Dog Soundie 16508 
16. Introduction/ 
17. Six Wheel Chaser Jubilee No. 87 
18. Boogie Tidal Jubilee No. 87 
19* Lux’s Boogie (piece in G) 731 
20. Medium Boogie D266 
21. Fast Boogie D267 
22. Slow Boogie D268 
23. Honky Tonk Train Blues D269 
24. Be Ba Ba Le Ba Boogie BW 250 
25. Untitled Fragment picture soundtrack 
26. Honky Tonk Train Blues picture soundtrack 
27. Whistlin’ Blues private live recording 
28. Squeeze Me private live recording 
29- Cow Cow Blues private live recording 
30. Blues private live recording 
31. Six Wheel Chaser live recording 
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Of the members of the famous Boogie Woogie Trio of the late thirties and early forties, 
pianists Albert Ammons, Meade Lux Lewis and Pete Johnson, Meade Lux Lewis was probably 
the one who got nearest to general stardom. This was largely due to his groundbreaking 
“Honky Tonk Train Blues”, a strike of genius and in its impressionistic way of describing 
a steam train musically, exceeding the usual boundaries of the genre. In one of Leonard 
Bernstein’s “Young People’s Concerts” TV shows0, in which the conductor played a short 
passage from “Honky Tonk Train Blues” at the piano, he stated that this music - like any - 

just lived by itself, and that music in general did not offer the possibility to describe a given 
subject. In contrast to this, Meade Lux Lewis literally attempted to represent the engine in 

his piece, as he explained in detail in his Library of Congress interview (BDCD-6046). It 
does not take much imagination to follow his fictive train. Such was the success of this 

piece, that it was orchestrated and recorded by Bob Crosby’s big band. John Hammond’s 
search for its originator led to the participation of the Trio’s members in the “Spirituals To 

Swing” concerts of 1938 and 1939 in New York’s Carnegie Hall, which actually started a 

national craze for boogie woogie piano. 
The recordings presented in this compilation - many of them unissued - resulted at 

large from activities caused by Lewis’ fame, often aside from regular studio dates. For 

example, Benny Goodman’s Camel Caravan show certainly was a booster for public relations 

at its time - swing was pop music of the day. We find Meade playing a very powerful but 

already standardized version of his “Train” that resembled his Carnegie Hall performances 
of the tune in almost every note. From the still emerging but very bluesy first version of this 

masterpiece, recorded in 1927, through more accurate attempts during the thirties and his 
most inventive 1940 Blue Note model, Meade led the “Honky Tonk Train” a long way, 
constantly picking up speed until it almost got derailed, as the following versions on this CD 

will show. 

Goodman took advantage of the presence of both Lewis and Albert Ammons to polish up 
the boogie standard from his own band book, “Roll ’Em”, for the same broadcast. Albert 

Ammons starts out with a demonstration of his famous “Boogie Woogie Stomp” bass line 
and leads the piano part of the number, heavily relying on “Sweet Patootie” type melodies. 

1) “What Does Music Mean?” (original broadcast: January 18,1958). 

Obviously, Ammons is much more at home in this orchestral setting than Lewis, for the 
latter joins in quite scattered. This may be a result of the given key of F - Lewis, aside from 
his “Honky Tonk Train Blues” and few other tunes, preferred the key of C almost 
exclusively. Following Lewis’ part, Albert and Meade do a nice demonstration of their four- 
handed showcase at one grand piano, changing positions on the piano bench and soloing in 
turns without ever losing their driving rhythm. But Lewis in general was the most individual 
soloist of the Lewis-Ammons-Johnson trio, and the one with a style more difficult to play 
along with than the others’. 

Surprisingly enough, Lux was recorded by Blue Note twice as a member of small chamber 
music-like jazz groups, the first led by Sidney Bechet, Frankie Newton and J. C. Higgin¬ 

botham in 1939, the other one by clarinetist Edmond Hall. As Meade had demonstrated in 
his earlier slow blues recordings, with singers in the early thirties as well as for Blue Note 

and Solo Art in 1939, he was capable of displaying great inventiveness and delicacy at the 
piano, a quality that he partly sacrificed for more aggression and power in his later recorded 

work. This delicacy was absolutely in demand for “Profoundly Blue No. 2” of Edmond 
Hall’s Celeste Quartet. With Charlie Christian on guitar and Israel Crosby on bass, Hall on 

his reed and Lewis at the unusual celeste had top-notch rhythm accompaniment by two 

young geniuses who helped to open the doors for the modern jazz style to come. Meade is 

given the composer’s credit here as for the entire session’s output, and again a key unusual 
for him is used: E flat. 

“Yancey Special” was Meade’s second-biggest tune, also arranged for Bob Crosby’s 

orchestra and through its title responsible for the discovery of Jimmy Yancey to whom this 

number pays tribute. Like “Honky Tonk Train Blues”, the “Yancey Special” got faster and 
rougher treatment by its composer over the years, which set the later versions quite apart 
from the early beginnings of “Freakish Man Blues” (with George Hannah), the 1936 Decca 

or the late 1938 Franklin Lyon’s Schiller Street Studio recordings. In this Command 

Performance broadcast, we can even listen to a short war poem by Lux before he swings 
himself into a similarly powerful but standardized “Special” as his “Honky Tonk Train 
Blues” of the period. 

“Spirit Of Boogie Woogie” offers a novelty in Lewis’ recorded work, the combination of 
his single-note bass line with his fast rocking chorded left hand patterns in an uptempo 



piano solo. He was to use that device only twice on later recordings: for the instrumental 
accompanying and solo parts of “Blues Whistle” two years after the “Spirit” Soundie, and on 
his last recording date for Philips (“Bear Trap Stomp”). The Soundies were short musical 
films that were played on a sort of visual juke box. In the “Spirit” Soundie, Lewis 

accompanies a group of dancers, and bass and drums are used. 
In contrast to “Spirit Of Boogie Woogie”, the other three Soundies presented here are 

comparatively well-known through video marketing in the last few years. “Boogie Woogie” 

is a typical 1940s Lewis solo with a heavily chorded bass line that borrows its rhythm from 

Jimmy Yancey’s “Yancey Stomp”. The remaining two Soundies feature Big Joe Turner’s 
vocals over a similar type of piano for accompaniment that complements quite well the 

driving force of the vocals, “Low Down Dog” and “Roll ‘Em” (the “Pete” of the latter’s 

complete title is left out here for an obvious reason). On the screen, Joe is not shown; 

instead, actor Dudley Dickerson impersonates he singer. 
The Jubilee radio shows of World War II and shortly thereafter offered some more 

opportunities for Lux to broadcast, and several of these performances are included here. 
The “Honky Tonk Train Blues” of Jubilee No. 41 is on its way to turn into mostly a flashy 

display of speed with much less to offer than before, compared to the rhythmic refinement 

that made the original composition so outstanding. The “Six Wheel Chaser” of Jubilee 

No. 87 is another train piece, also altered and played much harder than the 1940 original 

on Blue Note. The same applies to “Boogie Tidal” here, compared to Meade’s Asch 
recording which it predates by about a month. The trend, especially when Meade played to a 

live audience, was always towards more power and excitement. 
How much excitement Meade Lux Lewis could generate in his style with great variety and 

melodic inventiveness is clearly demonstrated by his unissued “V-Disc Stomp”, which he 

recorded for V-Disc (to be used for the American World War II troups exclusively). “Part 

One” features a fast striding/walking blues which is exciting already, but “Part Two” belongs 
to Meade’s best work generally. Over the heavily rolling bass figure (see the “Boogie Woogie” 

Soundie above), Lux improvises beautifully melodically, taking full advantage of his tone 
clusters’ harmonies and avoiding to get stuck in riffs. There is a perfectly logical progression 

of figures, melodies and counter melodies throughout the number, and many ideas are 

featured that never showed up before and after in his known oevre. 

“Lux’s Boogie” is an interesting uptempo blues based on Lewis’ typical single-note bass 
figuration in Latin rhythm that reminds of a double bass line. This one is in the key of G, 
and the treble part features a melody that Meade used for “Yancey Goes Honky Tonk”, a 
tune that was published as sheet music in 1942, but no recording of it by Lux has shown up 
ever. The Leeds Music sheet has the left hand figure of “Honky Tonk Train Blues” instead of 
the single-note line of “Lux’s Boogie”. There is a speciality regarding the piece on this CD: 
In the same session, Lewis recorded a fast boogie in C with a rolling, chorded bass, that had 
nothing to do with the tune here but was titled the same way. The latter version was 
obviously used for issues more often, and is now available on Classics CD 841. The fact that 

these are two different pieces has never been indicated on the original shellacs or on 
reissues so far, and only few collectors came across it by accident. The single-note bass 

version displays a lot of Lewis’ prowess regarding the independence of both hands, and 

commands a beautiful drive. 
Meade’s work for the film industry did not only include the Soundies, but also soundtrack 

work for the Walt Lantz cartoon “Cow-Cow Boogie” (“Untitled Phrases”), and he can be 

seen on screen in “It’s A Wonderful Life”, James Stewart’s own favorite movie (“Untitled 
Fragment”), as well as in “New Orleans” with Louis Armstrong (“Honky Tonk Train 

Blues”). Later he appeared in “Nightmare” (with Edward G. Robinson and Kevin McCarthy, 

1956), but that is not included here. Of course, the music had to follow the plot, so it is cut 
down to fragments. In the case of the “Cow-Cow Boogie” soundtrack, actually just 

fragmental music was played by Lux for the story of a black man coming to a farm and 

playing a piano into pieces. One section is even replayed backwards, following a short action 

strain in the cartoon. In “New Orleans”, Meade demonstrates his current treatment of the 
“Honky Tonk Train Blues” as “Chicago style” to immigrants from New Orleans, played by 

Louis Armstrong and his band. Certainly, Lewis’ appearances in Hollywood movies point to 

his popularity at the time. 
His for years best known concert recordings came from the 1946 Jazz at the Philharmonic 

tour of which he was part, touring the United States. The show in Los Angeles was waxed and 
issued soon thereafter. The titling seems to indicate different movements of a piano suite, 

but there are given models: “Medium Boogie” is “Yancey Special”, of course, “Fast 

Boogie” resembles the Jubilee No. 87 “Six Wheel Chaser” a lot, and “Slow Boogie” 



combines elements of “Dupree Blues” (Storyville STCD 8026, Delmark DE-705) and 
“Denapas Parade” (Classics 841, originally on Asch). Only the “Honky Tonk Train Blues” 
kept its original title and it’s about the fastest that Lewis could get, even with the chopped-up 
4/4 time chording in his left hand. Now, a flamboyant introduction is imposed on every 
number, and in the case of the “Train” it has become part of the composition, as you can 

check with the 1951 version for Atlantic. 
In “Be Ba Ba Le Ba Boogie” we find Meade Lux Lewis in an orchestral setting again, this 

time as a featured guest of a small orchestra which accompanies singer Helen Humes. He 

replaced the session’s regular pianist Charlie Beal for this particular number, and we hear 
him mainly rolling along in the background. Nevertheless, his presence gives an authentic 

boogie feel to the whole number. Helen’s vocals resemble Lionel Hampton’s “Hey-Ba-Ba- 
Re-Bop” a bit, and point into the direction of early rhythm and blues rather than swing jazz 

already. 
Four very rare items - supplied, like “V-Disc Stomp”, by Tom Harris - are the private 

recordings from the late forties, at least two of them before an audience. They include a 
version of the famous “Whistlin’ Blues” (his virtuoso whistling abilities were a trademark 

of Lux) and a Lewis treatment of Fats Waller’s “Squeeze Me”. The latter tune is based on 
the old bawdy song, “The Boy In The Boat”, which Lux had recorded as far back as 1930, 

accompanying blues singer George Hannah. Here it gets a nice squeeze from Lewis’ right 

hand clusters and his typical chromatically moving stride bass patterns. “Cow Cow Blues” 

is a rousing version of the Cow Cow Davenport number, played with iron fingers at an 
impeccable pace. Lewis’ rendition has a lot of Cripple Clarence Lofton’s “Streamline Train” 

as well. For the above-mentioned Atlantic album, he recorded the tune commercially in 

1951, in two versions (the second one only issued for the first time in 1972 as “Riff 
Boogie”) - but at a much slower tempo. “Blues” seems to have no other title and has a 
chorded bass in tenths that was used in similar progression, but in broken, rolling rhythm 

by Albert Ammons throughout the latter’s career. 
Finally, there is another live version of “Six Wheel Chaser”, not quite as rolling and 

inspired as usual, but still offering new ideas - a special strength in many of Meade Lux 

Lewis’ recordings. Still, there is the original, very physical sound of the pianist that has been 
waxed to best advantage in the years prior to the fifties. The rising high fidelity recording 

technique did not do Lewis’ pounding style much good, and many of his later recordings 
don’t sound as exciting any more as the earlier ones, although the strength and joy 
remained - check his 1954 Verve album, “Yancey’s Last Ride”. The most complex sound 
and the bluesiest expression were in his recordings from the beginning up to the period 
covered by this CD. 

Axel Zwingenberger 

Copyright 1997: Axel Zwingenberger 

PERSONNEL: 
Meade “Lux” Lewis, pno; Benny Goodman, Johnny Mercer, sp. 
Benny Goodman and His Orchestra: Harry James, Ziggy Elman, Chris Griffin, tp; Red 
Ballard, Vernon Brown, tb; Benny Goodman, cl/sp; Dave Matthews, Noni Bemardi, as; 
Art Rollini, Jerry Jerome, ts; Albert Ammons, Meade “Lux” Lewis, pno; Ben Heller, gtr; 
Harry Goodman, sh; Ruddy Srhiif7 d; Johnny Mercer, Dan Seymour, sp. 

. New York City, 3 January 1939 

New York City, 3 January 1939 

New York City, 5 February 1941 
. Hollywood, 18 May 1942 

Hollywood. © 17 August 1942 

Hollywood, c. late August 1943 
Hollywood, 19 November 1943 
prob. Hollywood, 1943 

Edmond Hall Celeste Quartet: Edmond Hall, cl; Meade “Lux” Lewis, cel; Charlie Christian, 
gtr: Israel Crosby, sb. 
Meade “Lux” Lewis, pno/sp; George Raft, sp; intro and finale by Eddie Paul Orchestra._ 
Meade “Lux” Lewis, pno; unknown, sh; unknown, d. 
Meade “Lux” Lewis, pno/sp; prob. Jesse Simpkins, sb; prob. Shadow Wilson, d; 
Ernie “Bubbles” Whitman, sp. 
Meade “Lux” Lewis, pno. 
From cartoon “Cow-Cow Roogie” (1943): Meade “I.ux” Lewis, pno. 
Rig Toe Turner, vcl; Meade “Lux” Lewis, pno. Hollywood. © 3 April 1944 
Meade “I.ux” Lewis, pno; chords hy unknown smdio orchestra dubbed in. Hollywood. © 24 April 1944 
Rig Joe Turner, vcl; Meade “Lux” l^wis, pno. Hollywood. © 15 May 1944 
Meade “Lux” Lewis, pno; Ernie “Bubbles” Whitman, sp. Hollywood, c. early July 1944 
Meade “Lux” Lewis, pno. New York City, 18 August 1944 

Los Angeles, 22 April 1946 Meade “Lux” Lewis, pno. 
Helen Humes, vcl; poss. Johnny Anderson, tp; William Woodman, tb; E. Hall, as; 
Wild Bill Moore, ts; Meade “Lux” Lewis, pno; Irving Ashby, gtr; Red Callender, sb; 
Chico Hamilton, d. . Los Angeles, 1946 
From “It’s A Wonderful Life” (1946): Meade “Lux” Lewis, background pno; James Stewart 
and others, sp. Hollywood, prob. 1946 

Hollywood, September/October 1946 
_ California, prob. late 1940s 

From “New Orleans” (1947): Meade “Lux” Lewis, pno/sp; Louis Armstrong and others, sp. 
Meade “Lux” Lewis, pno. 
Meade “Lux” Lewis, pno. _ unknown location, prob. late 1940s 
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1. Introduction/ 1:14 

2. Honky Tonk Train Blues Camel Caravan broadcast (A) 2:39 

3. Introduction/ 1:31 

4. Roll ’Em Camel Caravan broadcast (B) 4.12 

5. Profoundly Blue No. 2 R3461-2-BN BLP 5026 (C) 4:12 

6. Introduction/ 0:44 

7. Yancey Special Command Performance No. 14 (D) 2:49 

8. Spirit Of Boogie Woogie Soundie 8103 (E) 3:02 

9. Honky Tonk Train Blues Jubilee No. 41 (F) 2:41 

10. V-Disc Stomp (Part One) VP383/D3-MC-456-V-Disc unissued (G) 1:28 

11. V-Disc Stomp (Part Two) VP383/D3-MC-456-V-Disc unissued (G) 3:02 

12. Untitled Phrases cartoon soundtrack (H) 1:09 

13. Roll ’Em Soundie 16008 (I) 2:32 

14. Boogie Woogie Soundie 16308 a) 2:50 

15. Low Down Dog Soundie 16508 (K) 2:45 

16. Introduction/ 0:49 

17. Six Wheel Chaser Jubilee No. 87 (L) 1:53 

18. Boogie Tidal Jubilee No. 87 (L) 1:58 

19- Lux’s Boogie (piece in G) 731-Asch 352-3 (M) 2:37 

20. Medium Boogie D266-Disc 6020 (N) 3:07 

21. Fast Boogie D267-Disc 602B (N) 1:52 

22. Slow Boogie D268-Disc 6021 (N) 3:25 

23- Honky Tonk Train Blues D269-Disc 6021 (N) 2:28 

24. Be Ba Ba Le Ba Boogie BW 250-B&W 109 (O) 2:44 

25. Untitled Fragment picture soundtrack (P) 0:32 

26. Honky Tonk Train Blues picture soundtrack (Q) 2:59 

27. Whistlin’ Blues private live recording (R) 3:26 

28. Squeeze Me private live recording (R) 3:16 

29. Cow Cow Blues private live recording (R) 2:33 

30. Blues private live recording (R) 2:56 

31. Six Wheel Chaser live recording (S) 2:19 

NOTE: The remaining tracks with Edmond Hall are available on Mosaic MD4- 109-Disc I (The Hall/Johnson/ 
DeParis/Dickenson Blue Note Sessions) and Classics 830 (Edmond Hall 1937-1944); the remaining solos 
of August 18, 1944 are available on Classics 841 (Meade Lux Lewis 1941-1944). 

SPECIAL THANKS to Dani Gugolz, Tom Harris, Hans Maitner, Chris Page, Michel Pfau and Axel Zwingenberger for 
the loan of their rare originals and for other invaluable help! 

For discographical details see page 7. 
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